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Punks and Rebels: Violence as an Aesthetic of Resistance in Twentieth-Century England

AJ Burgin
Spring 2016	M-Th 10:30-11:20	LOW 113
Office Hours: Padelford A11-C	Tuesdays 12-2 (and by appointment)
Email: aburgin@u.washington.edu

Required Texts

Anthony Burgess, A Clockwork Orange
Irvine Welsh, Trainspotting
Diran Adebayo, Some Kind of Black
All other course texts will be available on Canvas

Is there such a thing as productive violence? Can violence be artistic? How does violence influence group identity? This course will look at violence in the second half of the twentieth century, particularly as it functions in British cultural movements—from mods to punk rock to fashion—to investigate these questions. We will begin with some short pieces of cultural and historical criticism to build a framework for reading violence in the course’s three novels: A Clockwork Orange, Trainspotting, and Some Kind of Black. Paul Sheehan argues that violence as a literary aesthetic emerges in the first two decades of the twentieth century as a form of modernist transgression. His work will serve as a gateway into discussions of violence as an aesthetic as well as its relation to critical discourses of gender and sexuality. Violence is a difficult subject, but it also constitutes a significant concern for modern life, as much now as ever. In order to grapple with such materials, the first half of this course will concentrate on critical texts from theorists, like Sheehan, whose work focuses on violence. These texts will provide us with the language as well as some conceptual frameworks needed to critically discuss the works of fiction we will then pick up. 

Please note that this course fulfills the W-requirement, so you should expect to do a lot of writing. You will each be expected to engage with course texts in class discussions and two major papers, papers in which you will perform your own close readings of the ways in which real world violence is taken up in art. There will also be smaller micro-papers throughout the quarter designed to help you prepare for these larger projects.

Course Objectives
1) Students possess critical reading skills that include the ability to close-read and to analyze literary texts within their particular social, historical and cultural contexts
2) Students are able to form complex, analytical claims supported with textual evidence in writing about literature and culture
3) Students can appreciate the value of collaboration, discussion, difference and interpersonal communication 

Assessment
Participation (in-class engagement, small group work and peer review): 30%
Weekly Discussion Posts: 20%
Project 1: 25%
Project 2: 25%

As noted above, you will complete two major projects, each of which will ask you to engage in ongoing critical conversations surrounding the text(s) of your choosing. I expect you, in each paper, to construct a complex claim that emerges from both course materials and independent research. These papers will be rigorous, analysis-driven pieces in which you both persuade an audience of your argument and also its stakes (why does your argument matter? What does the text help us understand?). Project 1 will focus on the critical conversations that surround theories of violence while Project 2 will require you to employ a distinct critical lens to analyze a single literary text. I encourage you to use office hours, your peers, and the Writing Center to work through drafts of these papers, as each constitutes a significant portion of your final grade. 

Please note that this course requires a heavy reading load and a high level of engagement from each student. Participation is crucial to your success in this course! You may miss a few class sessions due to personal reasons, but absence beyond that will begin to affect your participation grade. As always, please come talk to me if you feel you are falling behind for any reason. 

It is also worth noting that some of the material we are working with may be extremely difficult to deal with because of its explicit nature. We will be dealing with depictions of physical, sexual, and emotional violence. If this will be a problem for you, it’s important to figure that out now. Know your boundaries and let me know how I can help you advocate them. Even so, we have to engage these places of discomfort and interrogate why they might be making us uncomfortable in the first place—why do these authors want us to do with our discomfort?

In this context, active participation means:  
· Coming to every class on time and prepared
· NO cell phones
· Laptops are being used for class work only
· Listening actively to your classmates’ ideas with respect and sensitivity
· Volunteering comments regularly in discussions  
· Making a sincere contribution to the success of this course 


Late Work Policy 
All writing assignments are graded on the university’s four-point scale. For each day an assignment is late, one-tenth of a point will be deducted (for example, if your paper earned a 3.5 but was submitted two days late, the grade would be reduced to a 3.3). No assignment will be accepted more than one week late unless you have extenuating circumstances. If you experience such circumstances, please contact me immediately to arrange for an extension or extra help. 

Academic Integrity 
Plagiarism, or academic dishonesty, is presenting someone else's ideas or writing as your own. In your writing for this class, you are encouraged to refer to other people's thoughts and writing--as long as you cite them. As a matter of policy, any student found to have plagiarized any piece of writing in this class will be immediately reported to the College of Arts and Sciences for review.

Accommodations 
If you need accommodation of any sort, please let me know so that I can work with the UW Disability Resources for Students Office (DRS) to provide what you require. This syllabus is available in large print, as are other class materials. More information about accommodation may be found at http://www.washington.edu/students/drs/.

Writing Help
The Odegaard Writing and Research Center (OWRC) offers students, staff, and faculty at UW free, one-to-one, 45-minute tutoring sessions for any writing or research project, as well as for personal projects such as applications or cover letters and resumes. Our tutors and librarians are trained to collaborate at any stage of the writing and research process, from brainstorming and identifying sources to making final revisions and tying up loose ends. For more information, or to schedule an appointment (more than 500 available per week!), please see our website (https://depts.washington.edu/owrc) or come visit us in person on the first floor of Odegaard Undergraduate Library!

Campus Safety 
Preventing violence is everyone's responsibility. If you're concerned, tell someone.
· Always call 911 if you or others may be in danger.
· Call 206-685-SAFE (7233) to report non-urgent threats of violence and for referrals to UW counseling and/or safety resources. TTY or VP callers, please call through your preferred relay service.
· Don't walk alone. Campus safety guards can walk with you on campus after dark. Call Husky NightWalk 206-685-WALK (9255).
· Stay connected in an emergency with UW Alert. Register your mobile number to receive instant notification of campus emergencies via text and voice messaging. Sign up online at www.washington.edu/alert.
For more information visit the SafeCampus website at www.washington.edu/safecampus.

[bookmark: section17]Counseling Center 
UW Counseling Center workshops include a wide range of issues including study skills, thinking about coming out, international students and culture shock, and much more. Check out available resources and workshops at: http://depts.washington.edu/counsels/

[bookmark: section18]Career Center 
UW Career Center offers career counseling and planning, workshops and career fairs, a listing of part-time jobs on and off campus, and much more: http://careers.washington.edu/students

[bookmark: section19]Q Center 
The University of Washington Q Center builds and facilitates queer (gay, lesbian, bisexual, two-spirit, trans, intersex, questioning, same-gender-loving, allies) academic and social community through education, advocacy, and support services to achieve a socially-just campus in which all people are valued. For more information, visit http://depts.washington.edu/qcenter/.

[bookmark: section20]FIUTS 
Foundation for International Understanding through Students: FIUTS is an example of a campus organization that can bring together your social and academic learning. "FIUTS is an independent non-profit organization which provides cross-cultural leadership and social programming for UW's international and globally minded domestic students. FIUTS is local connections and global community!" FIUTS also offers a free international lunch on the last Wednesday of every month beginning with a lunch on September 28 from 11:30-1:30 in the Kane Hall Walker-Ames room. Consult FIUTS' web site for a detailed calendar of events and links to many resources http://www.fiuts.washington.edu.

Weekly Blogging Prompt and Rubric

Our course blog is an extension of our in-class learning community. It’s a place where you can track your reading process and work through thoughts, reactions, and questions in informal, low-stakes writing. Your blog posts should be coherent and proofread, but you don’t need to have a fully formed thesis. In fact, you may find that you raise more questions than you answer in your weekly writing. You’ll also find that your classmates’ ideas and interpretations can serve as catalysts for your own analysis later in our formal writing assignments. 

In addition to the assigned reading for each class period, you should also keep up with the blog and come to class prepared to incorporate some of the blog material into our in-class discussions. You do not need to read every single comment, but rather skim most, and read several posts that interest you more closely. 

Our class will be divided into three different teams. Each post, whether you’re a first reader or respondent, should be 300 words minimum and include at least one direct quote from the text. Each week, you need only fulfill one role on the blog:

1. First Readers: post initial reactions, insights, and discussion questions by the start of class. Quote from the text at least once.
2. Respondents: build upon, challenge, or clarify first readers’ posts by the start of class. Quote directly from a classmate’s post, and point to at least one specific passage from that day’s reading.
3. [bookmark: _GoBack]Synthesizers: no writing on the blog required, but you should read several of your classmates’ posts that interest you. You are reading more closely to make connections and raise new questions. Take notes and be prepared to help guide class discussions on this day.


Rubric

All blog posts are graded on the four-point scale, and will be averaged to equal 20% of your total course grade. Your contributions as “synthesizer” are part of your participation grade. Each individual blog post will be assessed according to this rubric:
	
	Rating
	Characteristics

	4
	Exceptional. The journal entry is focused and coherently integrates examples with explanations or analysis. The entry demonstrates awareness of its own limitations or implications, and it considers multiple perspectives when appropriate. The entry reflects in-depth engagement with the topic.

	3
	Satisfactory. The journal entry is reasonably focused, and explanations or analysis are mostly based on examples or other evidence. Fewer connections are made between ideas, and though new insights are offered, they are not fully developed. The entry reflects moderate engagement with the topic.

	2
	Underdeveloped. The journal entry is mostly description or summary, without consideration of alternative perspectives, and few connections are made between ideas. The entry reflects passing engagement with the topic.

	1
	Limited. The journal entry is unfocused, or simply rehashes previous comments, and displays no evidence of student engagement with the topic.

	0
	No Credit. The journal entry is missing or consists of one or two disconnected sentences.



Course Calendar (subject to change)

	WEEK 1
	in-class activities
	Homework Due

	Mon 3/28

	Welcome/Introductions
	

	Tue 3/29

	Defining Key Terms

	Key Terms search

	Wed 3/30

	Framing Violence: Trigger Warnings Debate
The Atlantic, “The Coddling of the American Mind”
	

	Thur 3/31

	Framing Violence Redux
	Introductory email due Friday

	WEEK 2
	
	

	Mon 4/4
	Paul Sheehan, Modernism and the Aesthetics of Violence

	First Readers (Group 1)

	Tue 4/5

	Sheehan cont
	Responders (Group 2)

	Wed 4/6

	Sarah Cole, At the Violet Hour
	Synthesizers (Group 3)

	Thu 4/7

	Cole cont
	

	WEEK 3
	
	

	Mon 4/11
	Elaine Scarry, The Body in Pain

	First Readers (Group 2)

	Tue 4/12
	Caroline Evans, Fashion at the Edge

	Responders (Group 3)

	Wed 4/13
	Evans cont
Putting Theory into Practice
	Synthesizers (Group 1)

	Thu 4/14
	Anthony Burgess, A Clockwork Orange
(Intro, “Resucked”-Chp 3)

	

	WEEK 4
	
	

	Mon 4/18
	 Burgess cont (Chp 4-Chp 7)

	First Readers (Group 3)

	Tue 4/19
	Burgess Part 2 (Chp 1-Chp 3)

	Responders (Group 1)

	Wed 4/20
	Burgess cont (Chp 4-Chp 7)

	Synthesizers (Group 2)

	Thu 4/21
	Burgess Part 3 (Chp 1-7)

	

	WEEK 5
	
	

	Mon 4/25
	Peer Review Day—Project 1.1 DUE in class

	

	Tue 4/26
	Dick Hebdige, Subculture: The Meaning of Style
	First Readers (Group 2)

	Wed 4/27
	Angela Carter, “Year of the Punk”

	Responders (Group 3)

	Thu 4/28
	Irvine Welsh, Trainspotting (Kicking)

	Synthesizers (Group 1)

	WEEK 6
	
	

	Mon 5/2
	Project 1 FINAL DRAFT Due
Welsh cont (Relapsing)

	First Readers (Group 3)

	Tue 5/3
	Welsh cont (Kicking Again: “Inter Shitty”-“Na Na and Other Nazis”)

	Responders (Group 1)

	Wed 5/4
	Welsh cont (Kicking again: “The First Shag in Ages”-“Strolling Through the Meadows”)

	Synthesizers (Group 2)

	Thu 5/5
	Welsh cont (Blowing It)

	

	WEEK 7
	
	

	Mon 5/9
	Welsh cont (Exile)


	First Readers (Group 1)

	Tue 5/10
	Welsh cont (Home)

	Responders (Group 2)

	Wed 5/11
	Welsh cont (Exit)

	Synthesizers (Group 3)

	Thu 5/12
	Writing Workshop: Modeling Analysis

	

	WEEK 8
	
	

	Mon 5/16
	Paul Gilroy, Ain’t No Black in the Union Jack

	

	Tue 5/17
	Diran Adebayo, Some Kind of Black (“Nothing”-“Mr Mention”)

	First Readers (Group 2)

	Wed 5/18
	Adebayo cont (“Home”-“Babylon”)

	Responders (Group 3)

	Thu 5/19
	Adebayo cont (“Welcome”-“Wolves”)

	Synthesizers (Group 1)

	WEEK 9
	wrap up second sequence
	

	Mon 5/23

	Proposals for Project 2 Due
Adebayo cont (“A Man”-“Ego”)
	First Readers (Group 3)

	Tue 5/24

	Adebayo cont (“Community”-“Emperor”)

	Responders (Group 1)

	Wed 5/25
	Adebayo cont (“Endpiece”)

	Synthesizers (Group 2)

	Thu 5/26

	Writing Workshop
	

	WEEK 10
	don’t forget to give course evaluations
	

	Mon 5/30

	NO CLASS—Memorial Day
	

	Tue 5/31

	Peer Review: Project 2 Outlines
	

	Wed 6/1

	
	

	Thu 6/2

	
	

	
	
	FINAL PROJECTS DUE WEDNESDAY, JUNE 8TH
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